





THE 


Theatrical Obscerber ; 
Daily Bills é the Play. 


A A LR Lh aR 
** Nothing extenuate nor set down aught in malice.”’ 
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Covent Garden Cheatre. 
Tere was a crowded house last night, to see Pride shall have a 
Fall, and The Hunter of the Alps, which pieces went off with ex- 

cellent eflect. The Princess Augusta was present. 











Mr. Fawcerr’s Benefit is tu take place on Saturday next, with nu- 
microus attractions, 


ears 





Drurp Dane Cheatre. . * 

Turoven the kindness of Mr. Ex.iston, this Theatre was devoted, 
last night, to a very noble purpose—the performances_being for the 
Benefit of that excellent Charitable Institution, The Western Phi- 
lanthropic Society. ‘The Managers of Covent Garden Theatre have 
already shewn for several seasons the same liberality to this charity ; 
and when we find the stage thus conducing to the promotion of well- 
directed benevolence, it must form another strong argament in favor 
of the fact, that a moral principle is rarely lost sight of in its ar- 
rangements. Mr. Kean acted the Stranger for the first time, and 
with very fine effect. He will, no doubt, repeat the performance,when 
we hope to be able to speak of it more fully; and of the other charac- 
ters. ‘The house overflowed a short time afier the doors were opened. 


King’s Theatre, Opera Concert Room—Mr. Waker will deliver 
his Astronomical Lecture to-night. 


English Opera Hoase—Mr. Barriey's Lecture on ‘Astronomy is 
given: this evening. 

Mr. Marrey’s graud Military Mimo-drama, with astonishing evo- 
lutions by the celebrated French Juggler, will be re-peated at the 
Olympic to-night. Mr. Henry, is recovered, and will perform this 
evening at the Adelphi Theatre. 


To the Editor of The Theatrical Observer, 

My Dear Sirn—I am down here killing time—lots of compauy as 
usual Talking of company puts me in mind of the contents of our 
theatrical green-room ; and the mention of these reminds me of some 
new arrived members of the corps dramatique. In short, we have 
got the Horses! Mr. Exutsron’s Calaract has been imported, and 
we are spectacle-mad. ‘The thought makes me sick, “‘ I can no more.” 

Bath, April 5. Your’s PETER BREVIER. 











Last Night but One. 
Theatre Ropal, Drury Hane. 
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This Evening a Grand Performance of 


Antient and Modern Music, 


Under the Direction of Mr. Bochsa, 
PART 1. 


A Grand Selection, 


Of SACRED MUSIC. 














Overture to Esther Handel 
Air, Mrs Salmon—From mighty kings Handel] 
Air, Mr Phillipsp—Honour and arms Handel 
Air, Miss Stephens—Hymn of Eve Dr. Arne 


Recit & Air, Mr Sinclair—Sound an alarm 

Chorus—We hear, we hear | (Judes Mace) Handel 
Selection fromTHE DELUGE, ( Bochsa) 

Trio, Mr Braham, Mr Sapio, and Mr Phillips—Go light of wings 
Recit and Air, Miss Goodall—He shall be born 
Chorus—Praise the Lord 

Air, Master Longhurst—Sad my soul: Winter 

Luther’s Hymn, Mr Braham— 
(Accompanied on the Organ by Sir George Smart) 


To conclude with, (for the first time) 


TUE STAR OF BETHLEHEM, 


The Words arranged to some favorite Movements of one of Haydn's 

celebrated Masses 

Principal Parts by Misses Goodall, Cubitt, Mr T'. Cooke, Mr Phillips 

Between the First and Second Parts, 

Fantasia and Variations, Grand Piano-Forte, Mr. 
SCHLESINGER, [first appearance] in which will 
be introduced the March of the Emperor Alexander. 

Duetto, the Misses CAWSE, “ In di tutto.”.. Mosea. 

PART IL. 
A Selection from the Sacred Oratorio, 


The Prophecy. 


The Words from POPE: 
The Music by J.A. WADE, Esq. by whose Permission 
this Composition will be performed. 
Overture 
Recit Mr Braham—Ye nymphs of Solyma 
Semi-Chorus, the Principal Singers—Rapt in future times 


























«>. ‘ 
Quartetto, Miss Paton, Miss Cubitt, Mr Braham, and Mr Phillips— 
From Jesse’s root 
Recit Mr Braham—Hark ! a glad voice—and Air—Lo ! earth receives 
him—Chorus—In adamantine chains 
Duet, Miss Paton and Mr Braham---As the good shepherd 

Some favourite Pieces from Rossini’s Sacred Dramas, 


CYRUS IN BABYLON. 


Introduction and Air, Mr Phillips, and Chorus--- 
The Babylonians rejoicing for their victory over the Persians 
Trio, Miss Goodall, Miss Cubitt, and Mr Braham--- 
The interview of Cyrus and Amira discovered by Balshazzar 


Selection from 


MOSES IN EGYPT. 


Recit and Air, Miss Paton---Anxiety for the liberation of Israel 
Duet, Miss Melville and Mr Braham---Parting interview 
Quartetio, Miss Paton, Miss Goodall, Mr Sinclair, Mr Sapio, and 

Chorus---Retreat of Elcia discovered, (Harp Obligato, Mr Davies) 
Setween the Second and Third Parts, 
Duet, Miss PATON and Mr SAPIO—‘ La ci darem.’ 
Fantasia, Flute, Mr GUILLOU. 
PART Hf. 


A Grand Miscellaneous Act. 


To commence with Beethoven’s celebrated Chorus, 


The CALM of the SEA, and the RISING BREEZE. 
Principal Vocal Parts by Miss Cubitt, Master Longhurst, Mr T, 
Cooke, and Mr Phillips, 

Air, Mr Sapio---™he Soldier's Pream — Attwood 
(Accompanied on the Pianu-Forte hy Sir George Smart) 
Duet, Miss Paton and Mr Braham—Lo, lo, the flowers.......... Dr. Busby. 
Air, Mr Sinclair—Love has eyes Bishop. 
Air, Miss Paton—Gentle lark ; Flute Obligato, Mr Birch ————- Bishop. 
Duet, Miss Cawse and Miss H. Cawse—Tell me where is fancy bred Stevenson 
Ballad, Mr Braham—Kelvin Grove. 
(Accompanied on the Piano-Forte hy Sir George Smait) 
Duet, Miss Cubitt and Mr T. Cooke—Time has not thinn’d ———— Jackson. 
To conclude with the MUSIC IN MACBETH, by M, Locke 
Principal Parts by Miss Cubitt, Master Longhurst, Mr Cooke, & Mr Phillips 











EXHIBITIONS. : 

Mr. Buttock’s Exhibition of Ancient and Modern Mexico, at the Egyptian 
Hall, Piccadilly, is to open on the Sth instant. 

The celebrated Swiss Giantess—63, Piccadilly, opposite St. James’s-street. 

Marssav’s Perestriphic Panorama of the Battles of Ligny, les Quatre Brast 
and Waterloo: and also of the Loss of the Medusa French Frigate;-— 
Spring Gardens. 

Mr. Day’s collection of Paintings & Works of Art—Egyptian-hall, Piccadilly. 











LAST NIGHT BUT ONE OF 
MR. THELWALL’s 


ORATORICAL AND CRITICAL LECTURES. 





Gp Permission of the Bord C€hrnberlain. 


oor Sees 


Theatre Royal, Hay-Mlarket. 


This Evening, Wednesday, April 7, 1824, 
PRELIMINARY CRITICISMS. 


Coustituent Principles, and Moral Objects of Poetry and the Drama. 
Use and Abuse of Poetic Power. 


LORD BYRON. 


Preternatural and Horrikle of Modern Tragedy. Incongruities and Monstro- 
sities. Pathetic Mummeries and Dramatic Quackeries. 


The Pathetic and Sublime of 
LY 4 ye ? e . F 
Shakspeare’s King Lear. 
Contrasted with the Puerilities of the Acting Play. 


Constellation of Talents requisite for the due Representation of the Plays of 
Shakspeare. 
Monopolizing arrogance of Modern Actors. Criticisms on the Lear of 


KEAN, end his Competitors. 

j a 9 o y Y 
Shakspeare’s OTHELLO. 
The Ornetto of KEMBLE, YOUNG, MACREADY, &e. The [Aco 
of COOKE, &c. The Ornetto and the [aco of KEAN, &e. 
The Cassio of CHARLES KEMBLE, Xe. 
DESDEMONA, and the Correspondent Female Characters of Shakspeare, 

CORDELIA, IMOGEN, &c. JULIET. Requisites for the Representation 
of such Characters. 
RECITATIONS. 
4 x ’ 
OTHELLO’s Address to the Senate. 
Soliloquies, &c. from the respective Plays. 


COMIC RECITATION. 


Doors open at Seven.—Begin at Half-past Seven, precisely. 
Boxes, 5s.—Pit, 3s—Gallery 2s. 

















Last Lecture, Fripay 9.—Hamlet, with the Soliloquies ; a Comic Reci- 
tation, and Farewell Address. 





‘Tickets may be had at Bovue’s Court Guide Office, No. 1, Leicester Square’ 
of Mr, Massinenam, at the Box-Office of the Theatre, on the days of Lecture; 
and of the Lecturer, North Brixton Cottage ; where Instructions may be had 
in Cases of Impedimenf, &c. 


Printed & Published by E. Tuomas, Denmark-court, Exeler-change, S trand. 














